TOO TRUE TO BE GOOD.
It was only in the first play, Widowers" Houses, that Shaw exagge-
rated the importance of wealth. Even as early as Mrs. Warreifs
Profession, Vivie rejects the cult of happiness and the prospect
of unlimited wealth with which it can be bought. In Major
Barbara, though she accepts her father's factory, it is only for
saving the souls of the workers there; and we must remember
that in the play the rich do not enter the kingdom of Heaven.
In Heartbreak House, there is no blessing on Mangan's millions and
the way of life, it is hinted at, is through a life of hardship, adventure,
resistance, will to do, and navigation. The opening theme of
Too True to be Good is the misery of the rich people. In the
first act, as Shaw points out in the preface to the play, the essential
misery and purposelessness of the lives of the rich people is presented
through the medium of a delightful farce. From the maddening
mother of the Patient, the humbugging doctor, who is sceptical
about the use of medicines, and the monster making the running
commentary, we learn that all the children of the elderly Lady
except the Patient had died on account of over-drugging and
overcare in bringing them up. The burglar-preacher releases
the Patient, Miss* Moppley from the golden prison and an early
death. He exhorts her:
The Burglar.
You think you are in a state of illness.    You
are not:  You re in a state of sin*    Sell
lite necklace and buy your salvation  with
the proceeds.1
At the end of the first act, the Monster says
" The play is now virtually over; but the
characters will discuss it at great length
for two acts more. The exit doors are all
Imrder. Goodnight"*
1.    Too True To Be Good, p. 1139, J,e.
2.    Ibid, 1141, 2. a.
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